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[bookmark: _GoBack]     Consisting of both unpublished and previously published essays, this study demonstrates the importance of new formal models for literature, models derived from the sciences of our own time. These models set lyric and literature in a fresh light while highlighting affinities of literary study with other disciplines at a non-thematic level.  This differentiates the project from work that shows the influence of science on literature, and also from the many “literature + X approaches” (e.g., literature and human rights, literature and ecology, literature and cognitive science).  The object of literary study is constructed in a way that is cognate with work in other disciplines, thus pointing up a certain unity to human knowledge (partly in what we find, mainly in how we go about finding it).  The broader claim is that students of literature can (and sometimes should) think the way that some exemplary theorists of and practitioners in the sciences think, and vice versa.  The narrower payoff (pertaining to lyric and literature) lies in its address to the form-history standoff of the past decade.  From the resources of pre-modern and post-modern thought in the humanities and sciences, I offer an original synthesis, melding the new historicism and related movements with the new formalisms and new materialisms.  Not only can such a theorization integrate literary study with a wide range of other disciplines, it can begin to unify what has come to seem a Babel of literary critical methods.
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